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Music	
  447:	
  Intermediate	
  Music	
  Education	
  Technology:	
  The	
  
Recorded	
  Realm	
  
	
  
Summer	
  2013	
  12:30-­‐2:20,	
  CAMIL	
  I	
  (MB	
  5047)	
  and	
  the	
  recording	
  studio	
  (MB	
  1035)	
  
Matthew	
  D.	
  Thibeault,	
  Ph.D.	
  	
  
mdthib@illinois.edu;	
  (217)	
  300-­‐5232;	
  matthewthibeault.com;	
  Twitter:	
  @mdthib	
  
Office	
  Hour:	
  Friday	
  11:30-­‐12:20	
  (Music	
  Annex	
  rm	
  312)	
  (no	
  office	
  hour	
  7/9)	
  
Course	
  website	
  on	
  Compass	
  2g	
  
	
  
In	
  The	
  Audible	
  Past,	
  Jonathan	
  Sterne	
  writes,	
  “Sound	
  fidelity	
  is	
  a	
  story	
  we	
  tell	
  
ourselves	
  to	
  staple	
  separate	
  pieces	
  of	
  sonic	
  reality	
  together”	
  (p.	
  219).	
  In	
  this	
  course,	
  
we	
  will	
  pull	
  apart	
  the	
  staples,	
  using	
  our	
  time	
  together	
  to	
  understand	
  one	
  piece	
  of	
  
that	
  reality,	
  the	
  recorded	
  realm.	
  Our	
  emphasis	
  will	
  be	
  on	
  better	
  understanding	
  
perhaps	
  the	
  greatest	
  shift	
  in	
  music	
  over	
  the	
  past	
  hundred	
  years,	
  mediation	
  through	
  
sound	
  recording	
  and	
  new	
  media,	
  and	
  its	
  implications	
  music	
  education	
  for	
  teachers	
  
and	
  students.	
  	
  
	
  
The	
  course	
  works	
  from	
  an	
  assertion	
  that	
  the	
  locus	
  of	
  musical	
  experience	
  has	
  shifted	
  
over	
  the	
  past	
  century,	
  from	
  performance,	
  to	
  recordings,	
  and	
  to	
  data	
  (Thibeault,	
  in	
  
pressa).	
  As	
  the	
  locus	
  has	
  shifted,	
  our	
  social	
  habits	
  have	
  been	
  formed	
  in	
  different	
  
networks	
  of	
  people,	
  practices,	
  institutions,	
  and	
  technologies.	
  To	
  theoretically	
  
support	
  our	
  practical	
  explorations,	
  we	
  will	
  read	
  from	
  Jacques	
  Attali’s	
  (1985)	
  classic	
  
work,	
  Noise:	
  The	
  Political	
  Economy	
  of	
  Music,	
  and	
  Jonathan	
  Sterne’s	
  (2012)	
  MP3:	
  The	
  
Meaning	
  of	
  a	
  Format.	
  
	
  
To	
  better	
  understand	
  today’s	
  musical	
  worlds	
  in	
  terms	
  of	
  practice,	
  we	
  will	
  work	
  with	
  
recorded	
  music	
  of,	
  by,	
  and	
  for	
  data.	
  We	
  will	
  “sing	
  to	
  the	
  network,”	
  (J.	
  Sterne,	
  2003,	
  p.	
  
226)	
  making	
  music	
  for	
  digital	
  distribution	
  and	
  consumption.	
  We	
  will	
  record,	
  mix,	
  
edit,	
  and	
  post	
  music	
  to	
  better	
  understand	
  the	
  artistry	
  involved	
  in	
  these	
  networks.	
  	
  
	
  
These	
  explorations	
  aim	
  to	
  help	
  us	
  better	
  understand	
  that	
  all	
  music	
  making	
  and	
  
learning	
  is	
  colored	
  by	
  the	
  larger	
  contexts	
  of	
  media;	
  even	
  a	
  child	
  singing	
  on	
  the	
  beach	
  
can	
  be	
  shown	
  to	
  be	
  enmeshed	
  within	
  the	
  history	
  of	
  technology	
  and	
  mediation.	
  
Through	
  understanding	
  this	
  viewpoint	
  and	
  its	
  implications	
  for	
  music	
  educators,	
  the	
  
course	
  aims	
  to	
  better	
  anchor	
  what	
  we	
  do	
  and	
  who	
  we	
  are	
  in	
  a	
  nuanced	
  view	
  of	
  the	
  
technological	
  societal	
  context.	
  	
  

Tutorials	
  through	
  Lynda.com	
  
A	
  variety	
  of	
  excellent	
  tutorials	
  are	
  available	
  on	
  Lynda.com.	
  You	
  have	
  free	
  access	
  as	
  
an	
  Illinois	
  student.	
  A	
  basic	
  course	
  expectation	
  is	
  that	
  you	
  will	
  work	
  through	
  these	
  
tutorials	
  as	
  needed	
  and	
  desired.	
  Login	
  here:	
  
http://www.cites.illinois.edu/training/lyndatutorials.html	
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Texts	
  
Many	
  readings	
  will	
  be	
  distributed	
  electronically.	
  Two	
  books	
  are	
  required,	
  and	
  the	
  
Sterne	
  can	
  be	
  downloaded	
  from	
  our	
  library	
  if	
  you	
  prefer	
  a	
  PDF:	
  

1. Attali,	
  J.	
  (1985).	
  Noise:	
  The	
  political	
  economy	
  of	
  music.	
  (B.	
  Massumi,	
  Trans.).	
  
Minneapolis:	
  University	
  of	
  Minnesota	
  Press.	
  

2. Sterne,	
  J.	
  (2012).	
  MP3:	
  The	
  meaning	
  of	
  a	
  format.	
  Durham:	
  Duke	
  University	
  
Press.	
  

Calendar	
  
Summer	
  courses	
  are	
  time-­‐intensive,	
  budget	
  your	
  time	
  accordingly.	
  All	
  reading	
  
assignments	
  are	
  to	
  be	
  discussed	
  on	
  the	
  day	
  they	
  are	
  listed.	
  Keep	
  notes	
  and	
  come	
  
with	
  questions.	
  

Week	
  one	
  
Tuesday	
  7/9:	
  Overview	
  of	
  the	
  recording	
  process,	
  of	
  approaches	
  to	
  music	
  education	
  

technology,	
  and	
  a	
  view	
  of	
  media	
  as	
  it	
  relates	
  to	
  music	
  education.	
  Presentation	
  
of	
  Thibeault	
  (2012),	
  “Wisdom	
  for	
  Music	
  Education	
  from	
  the	
  Recording	
  
Studio”	
  (http://bit.ly/1cNyKs1).	
  

Wednesday	
  7/10:	
  Read	
  Byrne	
  (2012)	
  chapter	
  “In	
  the	
  recording	
  studio.”	
  Listen	
  to	
  
some	
  of	
  the	
  songs	
  discussed	
  in	
  the	
  chapter.	
  

Thursday	
  7/11:	
  guest	
  presentation	
  by	
  Chris	
  Cayari	
  on	
  video	
  in	
  music	
  education.	
  
Read	
  in	
  press	
  piece	
  by	
  Chris	
  from	
  General	
  Music	
  Today,	
  “Using	
  informal	
  
education	
  through	
  music	
  video	
  creation.”	
  

Friday	
  7/12:	
  recording	
  at	
  Altgeld	
  Hall	
  (12:45-­‐1	
  p.m.	
  concert),	
  then	
  a	
  tour	
  of	
  the	
  
Sousa	
  Archive	
  and	
  Center	
  for	
  American	
  Music	
  with	
  Archivist	
  Scott	
  Schwartz	
  
(1:30-­‐2:10	
  p.m.).	
  Read	
  Katz	
  (2012)	
  “The	
  amateur	
  in	
  the	
  age	
  of	
  mechanical	
  
music.”	
  

Week	
  two	
  
Monday	
  7/15:	
  Recording	
  studio	
  free	
  5-­‐10	
  p.m.	
  
Tuesday	
  7/16:	
  Sterne’s	
  MP3,	
  “Format	
  Theory”	
  and	
  chapter	
  one.	
  Turn	
  in	
  preliminary	
  

plan	
  for	
  your	
  recording	
  project.	
  
Wednesday	
  7/17:	
  Guest	
  presentation	
  from	
  Clint	
  Randles,	
  “Conceiving	
  of	
  Change	
  in	
  

School	
  Music	
  Education”;	
  MP3	
  chapters	
  two	
  and	
  three.	
  
Thursday	
  7/18:	
  MP3	
  chapters	
  four	
  and	
  five.	
  Rock	
  band	
  recording	
  practicum	
  with	
  

Rocketmouth	
  (5-­‐10	
  p.m.	
  in	
  MB	
  1035).	
  	
  
Friday	
  7/19:	
  MP3	
  chapters	
  six	
  and	
  “The	
  End	
  of	
  MP3.”	
  

Week	
  three	
  
Monday	
  7/22:	
  Recording	
  studio	
  free	
  5-­‐10	
  p.m.	
  
Tuesday	
  7/23:	
  Everyone	
  read	
  Buffington’s	
  (2013)	
  “Art	
  Teaching	
  for	
  a	
  New	
  Age.”	
  

Panel	
  discussion	
  of	
  current	
  approaches	
  to	
  technology	
  in	
  music	
  education:	
  
discussing	
  Armstrong	
  (2011),	
  Dorfman	
  (2013),	
  Freedman	
  (2013),	
  Tobias	
  
(2013),	
  Watson	
  (2011).	
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Wednesday	
  7/24:	
  Recordings	
  critique.	
  Attali’s	
  Noise	
  Chapter	
  one,	
  “Listening.”	
  Also	
  
research	
  in	
  progress	
  with	
  Thibeault	
  (in	
  pressb)	
  “Algorithms	
  and	
  the	
  Future	
  
of	
  Music	
  Education.”	
  

Thursday	
  7/25:	
  Attali’s	
  Noise	
  Chapter	
  three,	
  “Representing.”	
  Beck	
  song	
  recording	
  
5-­‐10	
  p.m.	
  

Friday	
  7/26:	
  Attali’s	
  Noise	
  Chapter	
  four,	
  “Repeating.”	
  

Week	
  four	
  
Monday	
  7/29:	
  Recording	
  studio	
  free	
  5-­‐10	
  p.m.	
  
Tuesday	
  7/30:	
  Borgmann’s	
  (1984)	
  Technology	
  and	
  the	
  Character	
  of	
  Contemporary	
  

Life;	
  chapters	
  9	
  “The	
  device	
  paradigm,”	
  23	
  “Focal	
  things	
  and	
  practices,”	
  and	
  
26	
  “The	
  recovery	
  of	
  the	
  promise	
  of	
  technology.”	
  Recording	
  analysis	
  due.	
  

Wednesday	
  7/31:	
  Read	
  McCarthy	
  (2013)	
  “The	
  young	
  musicians	
  of	
  Mowtown:	
  A	
  
success	
  story	
  of	
  urban	
  music	
  education”	
  (http://bit.ly/12ES8BB)	
  and	
  the	
  
section	
  on	
  Motown	
  from	
  Temples	
  of	
  Sound	
  (Cogan	
  &	
  Clark,	
  2003).	
  Listen	
  to	
  
some	
  Motown	
  music!	
  

Thursday	
  8/1:	
  Thibeault	
  (in	
  pressa)	
  “The	
  shifting	
  locus	
  of	
  musical	
  experience	
  from	
  
performance	
  to	
  recording	
  to	
  new	
  media:	
  Some	
  implications	
  for	
  music	
  
education”	
  Evening	
  recording	
  session	
  time	
  5-­‐10	
  p.m.	
  

Friday,	
  8/2:	
  Final	
  class	
  critique	
  and	
  discussion.	
  Also,	
  a	
  Graduation	
  bash	
  at	
  6	
  p.m.	
  in	
  
front	
  of	
  Big	
  Grove	
  Tavern	
  with	
  the	
  Homebrew	
  Ukulele	
  Union.	
  Part	
  of	
  
Downtown	
  Champaign’s	
  Friday	
  Night	
  Live	
  series.	
  

Grading	
  
Your	
  grade	
  breakdown	
  is	
  as	
  follows:	
  

1. Weekly	
  recording	
  submissions:	
  30%	
  
2. Reflections	
  on	
  readings:	
  30%	
  
3. Recording	
  analysis:	
  20%	
  
4. Individual	
  recording	
  project:	
  20%	
  

[note:	
  all	
  written	
  work	
  must	
  be	
  submitted	
  to	
  Compass	
  2g,	
  where	
  plagiarism	
  hamsters	
  
are	
  hard	
  at	
  work.	
  Cite	
  all	
  you	
  like,	
  but	
  do	
  not	
  plagiarize!]	
  

Weekly	
  recording	
  submissions	
  (30%)	
  
Beginning	
  in	
  week	
  two,	
  you	
  must	
  submit	
  a	
  one-­‐minute	
  excerpt	
  of	
  a	
  recording	
  you	
  
have	
  created	
  for	
  our	
  class	
  critique.	
  To	
  receive	
  full	
  credit,	
  the	
  recording	
  must	
  be	
  
submitted	
  to	
  the	
  Compass	
  2g	
  site	
  by	
  Tuesday	
  night	
  at	
  9	
  p.m.	
  in	
  either	
  Apple	
  Lossless	
  
or	
  FLAC	
  format.	
  Your	
  posting	
  must	
  also	
  contain	
  a	
  brief	
  description	
  of	
  what	
  is	
  
recorded,	
  what	
  you	
  did	
  with	
  it	
  in	
  terms	
  of	
  
processing/editing/engineering/mastering,	
  and	
  anything	
  for	
  which	
  you	
  would	
  like	
  
feedback.	
  A/B	
  comparisons	
  are	
  encouraged	
  (i.e.	
  if	
  you	
  have	
  two	
  different	
  mixes,	
  give	
  
us	
  30	
  seconds	
  of	
  each	
  for	
  comparison	
  and	
  discussion).	
  	
  

Read	
  and	
  Respond	
  (30%)	
  
When	
  we	
  do	
  good	
  scholarly	
  work,	
  we	
  process	
  what	
  we	
  read.	
  You	
  must	
  post	
  a	
  
reflection	
  for	
  every	
  reading,	
  by	
  9	
  p.m.	
  the	
  night	
  before	
  the	
  reading	
  is	
  due.	
  The	
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reflection	
  should	
  address	
  the	
  four	
  questions	
  for	
  analytic	
  reading	
  we	
  discussed	
  
(What’s	
  the	
  point?	
  What’s	
  new?	
  Who	
  says?	
  Who	
  cares?),	
  and	
  can	
  also	
  include	
  
discussion	
  questions	
  for	
  class.	
  This	
  emphatically	
  is	
  not	
  a	
  request	
  for	
  you	
  to	
  simply	
  
summarize,	
  indicate	
  a	
  like	
  or	
  dislike,	
  or	
  tell	
  us	
  what	
  happened	
  in	
  your	
  school.	
  

Recording	
  analysis	
  (20%)	
  
For	
  this	
  project,	
  you	
  will	
  turn	
  in	
  a	
  3-­‐4	
  page	
  analysis	
  that	
  shows	
  a	
  careful	
  and	
  
considered	
  analytic	
  listening	
  to	
  a	
  recording	
  or	
  recordings.	
  The	
  goal	
  is	
  not	
  simply	
  to	
  
listen	
  to	
  the	
  recording	
  processes	
  and	
  techniques,	
  but	
  understand	
  how	
  the	
  
editing/mixing/mastering	
  and	
  production	
  interact	
  and	
  mutually	
  support	
  the	
  final	
  
product.	
  

Individual	
  recording	
  project	
  (20%)	
  
You	
  will	
  complete	
  one	
  in-­‐depth	
  recording	
  project	
  in	
  this	
  class.	
  The	
  goal	
  is	
  to	
  “sing	
  to	
  
the	
  network”	
  in	
  a	
  deliberate	
  manner,	
  taking	
  full	
  advantage	
  of	
  what	
  the	
  recorded	
  
realm	
  has	
  to	
  offer.	
  Your	
  grade	
  will	
  be	
  based	
  on	
  the	
  work	
  and	
  your	
  description	
  of	
  the	
  
process.	
  The	
  goal	
  is	
  to	
  make	
  a	
  piece	
  of	
  recorded	
  music	
  that	
  immerses	
  you	
  in	
  the	
  
recorded	
  realm.	
  You	
  don’t	
  need	
  to	
  work	
  alone,	
  collaboration	
  is	
  an	
  integral	
  part	
  of	
  
recordings,	
  but	
  you	
  do	
  need	
  to	
  call	
  the	
  shots	
  for	
  your	
  project	
  (so,	
  you	
  might	
  consider	
  
yourself	
  the	
  producer,	
  as	
  well	
  as	
  possibly	
  the	
  performer	
  if	
  you’d	
  like).	
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  recommended	
  reading	
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